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on that they questiorie [Rush’s

Some moments/]
band’s prog days, _

recalla robust ]am .
lyrics are in fine shape with the :
drumming leg-

-end tackling

hope and faith
while refer-
encing Bud- -
dhism (the
album’s title
comes from an
old Buddhist :
game), T.S.
Eliot, Matthew
Arnold, Robert
Frost and "
more.

And while
the lyrics on
“Snakes & Arrow wnh

12-string-gui- - _ )
tar work mar- * e

vels, and 6n

“Armorand = .
Sword,” Life-

freedom and. -
looSeness on
the King Crim-%|
son-like track. ::.

Lee’s acerbic

bass playing

manages tobe -,

kinetic with-

out disrupting the flow. Withage, .
the bass player’s voice has - :
become less shn]l but no less -
powerful.

The progresswe folk of “Way
the Wind Blows” is:the majestic
centerpiece of “Snakes & - .
Arrows,” amore than 6-minute
track that’s full of urgency.and
energy. It’s the:kind of tune .-
Rush used to throw out regular-
ly in the ’70s and ’80s, but have.
moved away from recently, pre-
ferring instead to stick with .
more traditional rock. Why the
band has gone back to its roots
is unknown, but the surprising-
Iy nimble and eclectic “Snakes
& Arrows” is clearly, so far, one
of the best records of the vear.




